SYLLABUS

SCHEME EXAMINATION AND COURSES
OF STUDY

M.A. (PREVIOUS) MUSIC (VOCAL & INSTRUMENTAL) 2021-22
M.A (FINAL) MUSIC (VOCAL & INSTRUMENTAL) 2022-23



M.A.(PREVIOUS)MUSIC 2021-22

(VOCAL&INSTRUMENTAL)
THEORY
Paper I Principles ofMusic(Shastra) 100Marks
Paper II History ofIndianMusic 100Marks
Total200Marks
PRACTICALS
Paper III MainPractical 125Marks
Maximumtimepercandidate 1.50Hours
Paper IV Practical-cum-Viva-Voce 75Marks
Paper V Stageperformance 100Marks
Total300Marks
GrandTotal500Marks
M.A.(FinalMusic) (VOCAL&INSTRUMENTAL) 2021-22
THEORY
Paper VIVoiceCultureandPhilosophyofMusic 100Marks
Paper VII (A) PsychologyofMusic 100Marks
Or

VII (B) Case Study

Total200 Marks

PRACTICALS
Paper VIIIMainPractical 125Marks
Paper IXPractical cum-Viva-Voce 75Marks
Paper X  Stage Performance 100 Marks
Total300Marks
GrandTotal500Marks
M.A Previous
Examination Scheme 2021-22
Words Total Question to Question Max. Selection of questions
Limit Questions | be Attempted | wise marks Marks from syllabus by
distribution 100 examiner
50 10 10 2 20 Minimum two questions
from each unit
200 7 5 8 40 At least one question
from each unit
500 4 2 20 40 Maximum one question
from each unit
100




Section A
Max Marks 20
This section contains Ten compulsory Questions. Answer of any question should not
exceed 50 words.
Section B
Max Marks 40
This section contains 07 questions. Students have to attempts 5 questions in all, selecting
one question from each unit. Answer of each question should not exceed 200words.
Section C
Max Marks 40
This section contains 04 questions. Students have to attempt any two questions, this section
will cover all units, but not more than one question from each Unit. Answer of each question
should not exceed 500 words.



Note:

1-

2-

ThePracticalpaperwillbesetatthespotbytheBoard
ofExaminationconsistingofoneexternalexaminerandoneinternalexaminer.

Only such candidates as have secured at least 55%marks in the aggregate of the
aggregateof all thepapers prescribedfor theM.A .Previous Examination shall be allowed
to offer dissertation which shall betyped and submitted in tripcateso as to reach
theRegistrar at least threeweaks before thecommencement of the theory examintion.

Thedissertation shallbesubmitted to two external examinersone
ofwhomshallconducttheoralteston the
dissertation.Theaverageofthemarksawardedbythetwoexaminersoutof 60shallbethe

marksofa candidate. The Viva- Voce on the dissertation shallcarry40marks.

Occasionaldemonstrationwillbeheldtoencourageand  promote  performingtalent of
students and further to strengthenthemforpracticalexamination.Theyhave to actively
participate in at least three out of four demonstrations



PAPERI
PRINCIPLESOFMUSIC(SHASTRA)
100Marks
3Hrs.Duration
Unitl Shruti,SwaraandTypesofScales(DiatonicChromaticetc.)Shurti-Swaradiscourse
withreference to28th Chapter of Bharat Muni's NatyaShastra, Sharngadeva, Ahobala,
Pt.,Bhatkhannde,OmkarNathThakur and LalitKishoreSingh
Unit 2 GeneralideasoftheformsofVedicMusicGeneralideasofGeetiand VaniStudy of the
technique involved in the different schools or Gharanasof Vocal and
InstrumentalMusic
Unit3 Detailed knowledge of prevalent Talas, of Hindustani Music, knowledge of Dash
pranas of Tal, Marga&DeshiTalas of ancient period, Detailed study of
defferentLaykaris via. , Dugun, Tigun, Chaugun, Aad, Kuad, Biyad& method to apply
them in compositions.
Unit4 Divisionof scaleaccording tothe numberof severtsand cents ina Scale Modern
Hindustani and KarnatakMusic ScaleWesternScale(AncientandModern)

Unit5 (a) Technique,Presentation and exposition of Vrindra-VadyaandVrinda-Gaan

(b) NewtrendsinlndianVrinda-VadyaandVrindaGaan
(c) Harmonicand MelodicMusic
(d) Study oftheMainformsoflndianclassicalDances
Note: The question shall be set from each unit out of witchcandidatewill be expected to
answeronequestionfromeachunit.



BooksRecommended

BharataMuni:NatyaShatraMatangaMuni:BrihatddeshiSharnga
Deva:SangeetRatnakarLochen:RagaTarangini

Ahobal:SangeetParijat

FoxStangways:TheMusicOfHindustan

Rev.Popley:TheMusicOfIndia
SirWilliamJones:MusicAndMusicalModesOfHindustan
G.H.Ranade:HindustaniMusic

D.P.Mukherjee:TheMusicOfIndia
G.N.Goswami:RagaThataKiEtihasikPristhabhoomi
SwamiPrajyananda:RagaORoop
Pt.V.N.Bhatkande:SangeetShastra,PartsltolVAlinDanielon:NorthIndianMusic
Acharya,K.C.D.Brihaspati:BharatkaSangeetSiddhanta
K.VasudevaShastri:SangeetShastraPt.OmkarNathThakur:PranavBhara
tiO.C.Ganguli:RagaORagini

E.Clements:ElementsofIndianMusic Ramachandran:KarnatakMusic
Ramachandran:RagasofKarnatakMusicProfP.Sambamoorthy:SouthIndianMusic
Dr.LalmaniMisra:BharatiyaSangeetVadya
LalitKishoreSingh:DhwaniaurSangeet
Dr.S.C.Paranjpe:BharatiyaSangeetkaltihasa
Dr.SwarnlataAgarwal:RajasthankeLokgeet
Dr.ShaktidanKaviya:Rangbhini;SanskritikiSoramand RajasthnSahityakaAnushilan
PoornimaGehlot(Ed.):RajasthanGatahai
GatuVipinSingh(Ed.):VaishnavaSangeetShastra(Chaukhambi, Varanasi)

LaxminarayanGarg:BharatkeLokgeet
N.D.Swami:KrishanRukmaniRiBeli



Unitl

Unit2

Unit3

Unit4

Unitb

N.B.:

PAPERII

HISTORYOFINDIANMUSIC
100Marks
3hrs.Duration

OriginofMusic
Historical evolution of Pakhawaj,Veena,Sitar,Sarod, TablaandFlute
Evolution & growth of the various Musical forms.
EvolutionanddevelopmentofIndianMusicduringancient medieval and modern ages
with special reference to the works of Bharat, Matanga, Narad(SangeetMakarand),
Sharangadeva,Lochan,Ramamatya,Ahobal,BhavaBhatt
Vyankatmathi,Pt.BhatkhandeandPt.VishnuDigambarPaluskar
Generalideasofthefactors that differentiateKarnatak Music fromHindustaniMusic
SpecialstudyoftheTrinityofKaranatakMusic

History evolution of the musical scales of Indiafrom ancient toModerntimes
Efforts for development of the art of music by various institutions and artists in the post-
independence in the field of teaching, performance & writing.

rolutionof Indian  and Western Notation systems,Classificationof Ragas:Dasha-
vidhaRagasofPt.SharangdevaThataRaga,RagaRaganga,Raga-
BhedawithspecialreferencetoRagasinpracticeToday

Two question from each wunit shall be set out of
witchcandidatewillbeexpectedtoansweronequestionfromeach
unit.Thereshallbenogenralchoice.



BooksRecommended
MulkRajAnand:TheHinduViewOfArtsDr.CuttSuches:AShortHistoryOfMusicL.Alams:ThePrim
itiveArt

ErnestGroups:TheBeginningOf Art

CuttSuches:HistoryOfMusicallnsturuments

SurethVratRaj:HistoryOfMusic

Pt.V.N.Bhatkhande:HistoricalSurveyOfTheMusicOfUpperIndia
Pt. V.N.Bhatkhande :AComparativeStudyOfSomeOfTheMusic

SystemsOf15th,16thAnd18thCenturies
CuttSuches :RiseOfMusicIn TheAncientWorld,East&West
Swami Pragyanada:HistoryOfIndianMusic
AbdulFazal(TranslatedByGlrelwin):Ain-E-Akbari
C. Harrison:AncientArtAndRitual
Prof.Sambamoorty:ComposersOf KarnatakMusic
Dr. Raghavan:MusicInAncientLiterature

Bharat :NatyaShastra

Matanga:Brihaddeshi
SharangaDeva:SangeetRatnakar

Lochan :RagaTarangini

Ahobal :SangeetParijat

Rev. Popely:TheMusicOfIndia

SirWilliam Pauls:MusicAnd MusicalModesOf TheHindus
G.H. Ranaade:HindustaniMusic

FoxStrangways :Music ofHindustan

RajaS.M. Tagore:HistoryofMusic

R. Srinivasan:IndianMusicoftheSouth
Pt.Somnath :Ragavibodh

Ramamatya :SwaraMelaKanlanidhi
Dr.LalmainiMishra:BharatiyaSangetVadya

Athavale,V.R. :PtVishnuDigamber(NationalBookTrust,NewDelhi)
Dr.Ratanjankhar,:V.N.Bhatkhande(NationlabookTrust,NewDelhi)
BhatkhandetranslatedintoHindiby GunvantMadhavlalVyas:ShriMallakhsyaSangita

(M.P.HindiGranthAcademy)

Dr.Karnani,Chetan:ListeningtoHindustaniMusic(OrientLongman)Diksit,PradipKumar:

OnkarnathThakur (FacultyofPerfosrmingArts,B.H.U.)

Dr.VrihaspatiandSulochanYajurvedi:(i)MusalmanaurBharityaSnagit(ii) Tansen,KhusroaurSang

itagya

Ed. P.N. Chinchore:BhatkhandeSmritiGranth(IndiraKalaViswavidyalaya,Khairgarh,M.P.)
PAPERII&IV

VOCALANDINSTRUMENTALMUSIC

SCHEME

PAPERIII PRACTICAL:DIVISIONOFMARKS

(ExaminatonwilllastforOnehourpercandidateattheMaximum)

a)ChoiceRaga 20Marks
b)QuestionedRaga(ShowKhayal/Gasts) 25Marks
c)QuestionedRagainTwofastKhayals/Gasts 25Marks
d)SwaraVistarorAlap 20Marks
e)Dhrupad/DhamarSinging 20Marks
f)Formsoflightclassicalmusicandfolkmusic 15Marks

Totall125Marks



PAPERIVPRACTICAL :DIVISIONOFMARKSSCHEME

a)Notation writingofanyrecordedsong 25Marks
b)Viva Voce(PertainingtogeneralquestionsonRaga,LayaandTala) 25Marks
c)ComparativeandcriticalstudyofprescribedRagas 25Marks
Total75Marks
Maximumtimepercandidate 1.30Hours
Note: Questions will be set on the spot by the ExternalandInternalExaminer.
PAPERV PRACTICAL
StagePerformance 100Marks
PAPER IIIANDIV
CompulsoryGroup:

AmongsttherightcompulsoryRagas,SixRagasinwhichoneBadaKhyalandoneChotaKhyal
maybeselectedfordelailedstudy:Yaman,Alhaiya-Bilawal,Bihag,KhamajorJaijaiwanti,Bhairva,
Bageshwari,Bindrabani-Sarang,DarabariKanhada

OptionalGroups:

i) Shyam-kalyanpooriya-Kalyan,Jait-Kalyan,Hamsadhwani

ii) Yamini-Bilawal,DevagiriBilawal,Saraparda-Bilawal, KukubhBilawal

iii) Jhinjhoti,Rageshri,Narayani,Khambavati,Malagungji

iv) Jogia,Vibhas,Gunakari(BhairavThata),Vasant-Mukhari

v) Lalit,Pooriya,Bhatiyar,Pancham

vi) Nayaki-Kanhada,Suha-Kanhada,Sugharayee-Kanhada,Abhogi, Shahana-Kanhada

vii) Shuddha-Sarang, Madhamad-Sarang, Miyan-ki-Sarang;Lankadahan-Sarang

viii)Kedar,Maluha-Kedar,Jaladher-Kedar, Hemant
i)Shyam-kalyanpooriya-Kalyan,Jait-Kalyan,Hamsadhwani
ii)Yamini-Bilawal,Devagiri,Bilawal,Saraparda-Bilawal, KukubhBilawal
iii)Jhinjhoti,Rageshri,Narayani,Khambavati,Malagungji
iv)Jogia,Vibhas,Gunakari(BhairavThata),Vasant-Mukhari v)Lalit,Pooriya,Bhatiyar,
Pancham
vi) Nayaki-Kanhada,Suha-Kanhada,Sugharayee-Kanhada,Abhogi, Shahana-Kanhada

vii) Shuddha-Sarang, Madhamad-Sarang, Miyan-ki-Sarang;Lankadahan-Sarang

viii)Kedar,Maluha-Kedar,Jaladher-Kedar, Hemant

Note :

1- CandidatearerequiredtoprepareSixRagasFromthecompulsory Group very thoroughly
with extensivedetails.

2- Any  three from the Optional eightGroupsmaybe
selectedofwhichatleasttwoRagasfromeachgroups shallbeprepared
3- One Raga from each of the reamainingfive groups

inwhichonlyFastorDrutKhayalsbestudiesandprepared

4- Inall,16Ragasaretobeprepared with11
VilambitKhyals,VilambitGatsand16DurtKhyals,Gats
5- Candidatsshouldprepareanytwotypesofcompositionoutofthefollowing:
a. Dhrupad-Dhamar-TaranafromtheprescribedRagas.
b. Besides,either one Thumarior Tappain RagasKhamaj,Kafi,Bhairavi
c. For InstrumentelMusic 'Dhuns'and composition inotherTalathanTritals
6- Special  attentionshouldbe giventowards artistic
presentationWhilepreparingallthePrescribed16Ragas
7- VarietyoftalashouldbekeptinviewforthepreparationofKhyalboth
inVilambitanddrutLayacompositions.Paper VStagePerformance



M.A.(FINAL)EXAMINATION
Examination Scheme 2022-23

Words Total Question to Question Max. Selection of questions
Limit Questions | be Attempted | wise marks Marks from syllabus by
distribution 100 examiner
50 10 10 2 20 Minimum two questions
from each unit
200 7 5 8 40 At least one question
from each unit
500 4 2 20 40 Maximum one question
from each unit
100
Section A

Max Marks 20
This section contains Ten compulsory Questions. Answer of any question should not
exceed 50 words.
Section B
Max Marks 40
This section contains 07 questions. Students have to attempts 5 questions in all, selecting
one question from each unit. Answer of each question should not exceed 200words.
Section C
Max Marks 40
This section contains 04 questions. Students have to attempt any two questions, this section
will cover all units, but not more than one question from each Unit. Answer of each question
should not exceed 500 words.

PAPERVI
VOICECULTUREANDPHILOSOPHYOFMUSIC
100Marks

3HoursDuration
Unitl:
a) AnatomyandPhysiologyofHumanThroatandEar
b)HumanVoiceanditstechnique
¢) VoiceCultureHistoricalsurveyfromSangeetRatnakar tothepresentday

d) Elementary Theory of soundits prodution andpropagation
Unit2:

a) Artandconceptofbeauty

b) PlaceofMusicinFineArt

c) MusicandReligion
Unit3:
a) ApplicationofgeneralprincipalofAestheticstomusic

b)Aesthetics ideas in music basic ideas of Ragasand itstenLakshanas(Raga-Dasha
Lakshanas)

¢) Emotionalexperienceinlifethroughmusic
Unit4:
a) Functionsofmusic




Unitb:

b) Pictorialaspectofmusic
¢) RoleofmusicinIndian Philosophy
d) ConceptofmusicintheWesternWorld

RagaandRasa
b)Aestheticexperiencethroughtheartmusic
¢) Music asthe embodiment of the spirintof IndianCultureandideasofart
d) Artapprecitionandmusiclisteners e)NayakNayaikaBhed



BooksRecommnded

HerbertAnticilief:ShortStudiesInNature

LeoTolstoy:What IsMusic

JohnRecfield:MusicAScience And/OrArt ChristopherCaudwell:IllusionAndReality
WillamsPole:PhilosophyOfMusic

IrwinEdman:ArtsAnd TheMan

G.H.Rande:Civilisation,Science AndReligion

James]Jeans:Science AndMusic J.Macpherson:FormsInMusicTagore:WhatlsArts
MaxSchoeuAndEstherGarWood:EffectOfMusic

EricBloom:SourcesOfMusic

S.N.DasGupta:FandamantalsOfIndianArts

PanreyBrown:VisualisedMusic

MavdMann:SomeConceptionsOfMusic

C.P.Srinivasalyenger:TheCulturalAspectOfIndian MusicAndDancing
Dr.Nagendra:SaundaryaShastraKaSiddhanta

AlexanderWood:ThePhysicsOfMusic

Dr.VasudevaSaran:KalaAurSanskriti

K.S.RamaswamiShastri:IndianConceptOfTheBeautiful

K.C.Pandey:ComparativeAesthetics E.F.Carritik:PhilosophyOfBeauty
GolbertAndKnhu:AHistoryOfAestheticsMialviRuder:ModernBooksOfAestheticsBorton:TextBo
oksOfSound

HelmHoltz:SensationOfTones

SwamiPragyanand:Music;ItsFrom,FuctionAndValue
M.R.Gautam:TheMusicalHeritageOfIndiaAshokRanade:MusicAndMusiciansOfHisdustanDave
,G.C.:-TheMusicOfIndia

CatchandSattery:Sound
SusaneLanger:PhilosophyinaNewKey



PAPER VII (A)
PSYCHOLOGYOF MUSIC
100Marks
3HoursDuration

Unitl:
a)DefinitionandScopeofphychology
b)Relationofpsychologywithmusic
c)Emotionalintegrationthorughmusic

Unit2:

a)Application ofMusic in Education psychology andSocialpsychology

b)MindandMusic

Unit3:

a)Tasteinmusic
b)Application ofMusic in Abnormal PsychologyandIndustrialPsychology
c) Feelings,EmotionandApplicationofmusic

Unit4:
a) SensationtoHearinginMusic
b) AttentionRoleofinterestinAttention(Music)
c)ImaginationandCreativeactivityinMusic
Unitb:
a) LearningMusic

b) ImportanceofheredityandenvironmentinMusic
¢) Musicalaptitudetests

PAPER VII (B) CASE STUDY
The student opting for case studies shall choose a topic from socio-legal field or socio-literary (field
of music) and do the following :

(i) C
ollection of Data

(i) A
nalysis of Data

(iii) C

onclusion/recommendation
The Case Study should be hand written ranging between 70 to 120 pages. This paper will be off
only to the regular students; no Non- Collegiate shall be allowed to opt for this.



BooksRecommended
RobertS.WoodWorth:ContemporarySchoolOfPsychology
WilliamDougall: AnOutlineOfPsychology

Edward Podolsky,M.D. (Ed.): Music Therapy,Dept.Of

Psychiatry,KingsCourtyHospital,Brooklyan,NewYork
K. L. Brown AndKarl A. Menninger :ThePsychodynamicsOf

EveryDayBehavior
ParcyC.Buck:PsychologyOfMusicians
CarlE.Seashore:PsychologyOfMusicMarisGingslber:ThePsychologyOfSociety

AlbertWalton:Fundamentals&IndustrialPsychologyMiltonL.Bhun:Experimental&IndustricalPs
ychologyNormanR.F.Maier:PsychologyOfIndustry
ManlyP.Hill:HerapeuticOfMusic
B.C.Deva:Psycho-Acoustics
MaxSchoenAndEastherGate/ Wood:TherapeuticOfMusic
WilliamPole:PhilosophyOfMusic
EricBloom:SourceOfMusic
B.BellamyGardner:TherapecuticQualityOfMusic
Dewtch:PsychologyOfMusic
Dr.(Mrs)ShyamlaVaranase:PsychologyOfMusic
Muesell:PsychologyOfMusic
Seashore:PsychologyOfMusic(2ndEdition)



PAPER VIII MAINPRACTICAL

Maximumtimepercanidate: 1.5Hours

Scheme

AllotmentofMarks:

a) ChoiceRaga 25Marks

b) VilambitKhayal/Gata 30Marks

¢) DrutKhayal/Gata 25Marks

d) Swara-VistarorAlap 20Marks

e) Dhrupad-Dhamar/Gatasotherthantrital 25Marks
Total125Marks

N.B.:Thepracticalpaperswillbesetonthespotbythe external andinternalexaminers

BooksRecommended

AN L GO IEIEC PRI IS RS NN B RE B HEIR Rt G GIC/ N S F B A

AdeE 3 ERgRICToTm
BIEU R ICA  C B [ G G e GG e MV GRS B
UGG BRIMCSUEATIDEH, AETS




PAPER IXPRACTICAL

Maximumtimepercanidate: 1.5Hours
Scheme
AllotmentofMarks :

a) ExtemporecompositionsfromthegivenSongortheswaraPatterns 25Marks

b) Notationwritingofanyrecordedsong 25Marks

c¢) ComparativeandCriticalstudyofprescribedRagas 25Marks

PAPER X PRACTICAL
Stage Performance 100 Marks

Total 175Marks
N.B.: Thepracticalpaperswillbesetonthespotbythe external andinternalexaminers.

PAPER VIII&IXPRACICAL
CompulsoryGroup :
Ragasfordetailedandcriticalstudy:
Marawa,ShreeChhayanat,Gaud-Malhar,Miyan-Ki-Malhar,Todi, MalkaumsAndBahar

OptionalGroups:
i) AhirBhairav,BhairagiBhairav,NatBhairav,AnandBhairav,
SaurashtaBhairav,ShivamatBhairav,PrabhatBhairav

ii) Gauri,Lalita-Gauri,Jaitashari, Triveni,Malavi,Poorvi

iii) Jog,Jogkauns,Chandrakauns,Kaushi-Kanhara(MalkaunsAng)

iv) Shuddha-Malhar,Sur-Malhar,Ramadasi-Malhar,Jayant-Malhar,Nat-Malhar,Megh-
Malhar

v) Bhairav-Bahar,Basant-Bahar,Kedar-Bahar,Begeshri-Bahar

vi) Hanskinkini,Dhanashri,Patdeep,Madhuwanti,Kirvani,BarwaSindhura

vii) Nat-Bihag,Maru- Bihag,Savani- Bihag,Pat- Bihag,Nand, Bihagada

viii) Gujari- Todi,Bilaskhani-Todi,Bhupal-Todi,Asavari-Todi
(Komal,Rishabh, Asavari)

ix) Deshi,Khat,Devagandhar,Gandhari,Nat-Bhairvi

Note:
1- Canidatesarerequired toprepare anysixRagas from
theCompulsoryGroupsverythoroughlywithextensiveelaborationandcriticalstudy
2-  AnythreegroupsfromtheOptional.Ninegroupsmay be selected and at least two
Ragas fromeach of theselectedgroupsmaybeprepared
3- ChoiceisgiventocanidatestoselectandpreparefiveDrutKhayals/Gatasfromtheremai
ningbgroups.
4- Inall,16Ragasaretobeprepared withl1VilambitKhayalsand16DurtKhayals/Gatas
5- Candidates should prepare two Dhrupads and two
DhamarsandtwoTaranasinanyoftheRagasprescribed.Besides,twoThumarisorTappasin
anyoftheRagas:Pillu, Tilang,SindhuraandKaphiaretobeprepared.
6- Special attention should be given towardsartistic
presantationwhilepreparingalltheprescribedRagas.
7- Variety ofTalasmaybekeptinviewwhile learning composition
BooksRecommended

Pt.V.N.Bhatkhande:KarmikPustakMalika,Pt.IIToVIUmadekar:RagaSumanMala
Dr.S.N.Ratanjankar:AbhinavaGeetManjariSeries
G.N.Natu:GeetaSamooha,PartlAndIIPatki:AprasiddhaRaga
Pt.V.N.Patwardhan:RagaVigyana,Pt.IToVIIPt.OmkarNathThakur:Sangeetanjali



